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Styan has failed, I think, to provide a firm enough theoretical founda- 
tion for his vivid analyses of particular examples. Styan’s attraction to 
the telling illustration often lures him away from the argument before 
we have had a chance to grasp the issues he wishes to illustrate, or before 
we can appreciate the complexities of those issues. At other times, he 
replaces sustained argument with quotations from such impressive figures 
as Marshall McLuhan, Peter Brook, and Susanne Langer. As a result of 
this overdependence on example and authority, some key terms remain 
fuzzy. For instance, Styan blends “ritual” with “presentational,” “am- 
bivalence toward characters” with “dual consciousness of actors as actors 
and characters,” “empathy for a character” with “engagement in a narra- 
tive.” On the whole, I think it unfortunate that a writer as lively as Styan 
did not give more reflective and rigorous treatment to so important a 
problem as the nature of dramatic perception. The book is a victim of 
Styan’s rhetorical strategies. Just as his ruling metaphor of codes and 
signals leads him to oversimplify the process of interpreting a text, so too 
in villifying nineteenth-century naturalism he exaggerates the illusionistic 
qualities of that tradition and adopts a polemical tone out of proportion 
to its influence on contemporary stage practice and scholarship. 
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